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Reception of Gynocentric Films:
Based on the Film Reviews of the
Tamil Film Gargi published in The
Hindu and The News Minute
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Abstract

Gynocentric films have started becoming a trend in Tamil cinema recently with vari-
ous films such as Soppana Sundari and Sembi achieving critical acclaim and commer-
cial success. Moreover, various aspects of these films such as the performances of
the lead actors and screenplay have been discussed and debated by the people and
critics; leading to an increased recognition for these types of films. This study will be
analyzing how the film reviews of the Tamil gynocentric films are written by critics in
the print and online media and what are the similarities and differences between
the film reviews of these films with respect to their content and structure. It would
also be studying about which aspects of the female centric films were accorded
more importance in these reviews and the study has adopted a methodology of
qualitative content analysis of the film reviews from the Tamil film Gargi (2022)
written and published in the newspaper, The Hindu and the online media organiza-
tion The News Minute. The theoretical framework of this study will be the framing
theory.
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Introduction

Tamil cinema has always been known for producing and making Tamil female-
centric or gynocentric films such as Meera (1930), Vannakilli (1958), Chithi(1966),
Aval Oru Thodar Kathai(1974), Puthumai Penn (1983) and Magalir Mattum (1994)
from a variety of genres and addressing a variety of issues of females such as
their independence and the problems which they face in their workplaces. How-
ever, such films have always been directed and produced only sometimes.

However, this has changed now, and recently gynocentric films have started
being produced and released frequently with recent examples being films like
Nadigaiyar Thilagam (2018),  Sembi (2022) and Farhana (2023), garnering criti-
cal and commercial acclaim. This trend could be traced back to the initial slew
of the Tamil gynocentric films featuring the Tamil actress Nayanthra in the lead
role such as Maya (2015), Aramm (2017) and Kolamaavu Kokila (2018) which
were small scale films featuring her in different roles such as a single mother,  a
collector and a girl being involved in drug dealings to earn money for her family
respectively. They also became commercial successes and led her to acquire
the tag of a superstar.

Gradually Nayanthra also started doing gynocentric films on a variety of sub-
jects such as Mookuthi Amman (2020) and Connect (2022) while also starring in
superstar led films such as Bigil (2019) and Annathe (2021). She is “said to be
the only female actor who could guarantee houseful Friday morning  shows” and
an actor who could get a wide release (Menon, 2021).

Sowmya Rajendran, a film critic of The News Minute explained about how fe-
male-centric films have been assumed to be about patriarchal oppression. How-
ever, Nayanthara’s gender was purely incidental in her films and Sowmya also
noted that how she has been getting introduction scenes like for male stars and
the scripts also contained references to her previous films. This was usually a
privilege reserved for male stars as doing this would mean that the audience
were familiar with the actor’s work. Sowmya also noted how Nayanthara had
been positioning as a “mass” star than as an actor creating a niche space, while
also acting in films featuring big stars and with big budgets (Menon, 2021).

Her stardom and the commercial success of Nayanthara’s gynocentric films have
resulted  in an increase in popularity for the female-centric films in Tamil cin-
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ema and many other leading actresses of Tamil cinema like Jyothika, Trisha,
Amala Paul, Keerthy Suresh, the veteran actress Kovai Sarala and Aishwarya
Rajesh have also followed suit and started acting in Tamil female-centric films
now. The release of these films have resulted in the increased recognition and
popularity of the female centric films in Tamil cinema.

With such an increase in the production and release of gynocentric films in Tamil
cinema and these types of films becoming a very popular genre in Tamil films,
the most interesting and yet at the same time, pertinent questions concerning
these types of gynocentric films are: How are these types of films are critically
received and analyzed by the critics from a wide variety of media platforms such
as print, broadcast and online media platforms and what aspects of these films
do the critics focus on while reviewing or critiquing these films?

This is due to the reason that various genres of films such as action thrillers,
romantic comedy and sports drama films have defining and essential features
which are integral to the films belonging to the specified type of genre and also
play a key role in letting the critics and the audience to know that they are films
from this particular genre.

Although sometimes these features might not be present in these films, or might
be defied, excluded and subverted in the films, theyare often crucial parts of the
reviews and analyses written by critics, from a variety of media platforms, who
explain or analyze  them in the films about how this aspect or excluding it has
been successful in the film and make the films interesting to watch or not or how
have they been not included or subverted, along with reviewing other aspects of
the films such as the performances of its cast members, music, cinematography
and production design etc.

For instance, many sports drama films feature the hero or heroine rising against
various obstacles and problems to win important championships or matches on
their own and become successful in their professional lives and the film reviews
might discuss about this aspect in these sports drama films(if they revolve around
this plotline) and how it has or has not worked well and contributed to the suc-
cess of these films along with its other aspects such as the cast, screenplay and
story.

Reception of Gynocentric Films
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These questions become more significant in the wake of the rising popularity of
gynocentric films in Tamil cinema and also the notion that these films also con-
stitute a genre of their own such as horror comedy films, mystery thriller films
and horror films etc. in Tamil cinema.

What are key elements or specific tropes of these types of films? How are they
written about and viewed and analyzed by the film critics and reviewers from a
wide variety of media such as the print, broadcast and media platforms and
what are some of the similarities or differences in the film reviews written by
critics from the print or broadcast media organizations as compared to the online
media organizations? What are some of the highlights and drawbacks of the
films belonging to the genre of gynocentric films in Tamil cinema?

Another pertinent aspect of analyzing the film reviews of Tamil gynocentric films
is to analyze how the female protagonists or the lead actors of the films are
written and analyzed by the film critics. This is due to the fact that since most of
the Tamil films are hero-centric films or have the hero as the focus of their
stories, the film reviews tend to place a major focus and explain about how the
role male protagonists or heroes in the films, their character traits and how the
actors have portrayed them and  then they move to explain about the female
characters and the performances of the female actresses portrayed by them and
then the other aspects such as the music and the production design etc.

However, it is interesting to study and analyze about films which are helmed by
female protagonists which is actually a reversal of the traditional and normal
hero-oriented films and which have become common in Tamil cinema these days.
How have the film critics focused and written or analyzed the female protago-
nists and the performances of the lead actresses in these type of films?

Have they made the heroines the prime focus of their reviews as compared to
the films helmed by the male protagonists in which the heroes are the focus? In
addition to this, how have they written about the male characters or the actors
portraying them in the gynocentric films in their film reviews? Have they fo-
cused a lot on them as compared to the female characters or do they receive the
secondary focus after the female protagonists?

The aim of this study is to study and seek the answers to the above questions by
analyzing the critical reception of a Tamil gynocentric film Gargi (2022) by
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analysing the film reviews about the film written and published by critics in the
newspaper The Hindu and the online media organization The News Minute and
analyze how  they have written about the film and most importantly, how the
female protagonist in the film and the lead actress were written about and re-
viewed and also which aspects of the film were given importance to by the
critics in their film reviews.

Aim of the Study

The aim of this study is to study and analyse the film reviews of the Tamil
gynocentric film Gargi (2022) written by the film critics in The Hindu and The
News Minute to understand how a gynocentric film was written and reviewed by
critics in the print and online media organizations.

Research Objectives

The objectives of this study include:

1. To study and analyse how the film reviews of a gynocentric film was written
by the critics in The Hindu and The News Minute and how were they framed.

2. To analyse what aspects of a gynocentric film were focused upon by the crit-
ics in The Hindu and The News Minute.

3. To analyse how was the protagonist of a gynocentric film was reviewed and
written by the critics in The Hindu and The News Minute

4. To compare and analyze the similarities and differences in the film reviews
written by the critics in The Hindu and The News Minute.

Theoretical Framework

This study employs the framing theory to analyze the film reviews of a Tamil
gynocentric film Gargi written by film critics in The Hindu and The News Minute.
The theory explains how the media focuses attention on certain events and sug-
gests that how something is presented to the audience (also known as the

Reception of Gynocentric Films
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frames) influences the choices that the people make about how to process it
(Davie, 2014).

Frames are abstractions which work to organize or structure message meaning
and the most common use of them are in terms of the frames the media organi-
zations place on the information which they convey to their audiences and they
are also considered to influence the perception of news by the audience such
that it could be construed as a second-form of agenda-setting (Davie, 2014).

Griffin (2003) described framing as the process of calling attention to some
aspects of reality while obscuring others; which may lead to different reactions
and Scheufele and Tewksbury (2007) refer to framing as the selection of a re-
stricted number of thematically related attributes for inclusion in the media
agenda when a particular object is discussed (Koon et al., 2019).

According to Spratt, Bullock and Baldasty (2007), while previous research has
exposed that the media frames support status quo positions on social and politi-
cal issues, almost no attention has been paid to how newsgathering practices
and journalistic norms differ between different types of media and how these
differences affect framing. Spratt et al. (2007) have explained how news is so-
cially constructed and how it reflected not only what had happened but also the
context within which it was gathered and processed (Koon et al., 2019). The
type of events covered or not and how they are covered are influenced by many
factors such as law, economics, power relations, culture, race, structure of me-
dia organizations and work routine of journalists (Koon et al., 2019).

Tankard (2008) explained several news features that commonly convey frames
which are headlines and kickers, subhead photographs, photo captions and leads
etc. Wong (2004) has also explained about the four main components of framing
which could be studied which are the presentation of news items (their size and
placement), news topic items (or the issues included in the frame), cognitive
attributes (or the specific details of issues included) and affective attributes
(tone of the picture) (Koon et al.,2019).
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Methodology

This study employs the methodology of qualitative content analysis through the
theoretical framework of framing theory to analyze the film reviews written by
critics of the Tamil gynocentric film Gargi (2022) in The Hindu and The News
Minute respectively. They were analyzed on the basis of their content, writing
style, framing and structure of the film review.

Qualitative content analysis is a research method to analyze and interpret the
content of textual data such as written documents and other forms of communi-
cation. It also provides a systematic manner to identify patterns, concepts and
larger themes within the textual data to gain insights about the meaning and
context of the content. As compared to quantitative content analysis which sys-
tematically measures the presence and frequency of specific words, phrases or
themes in a large sample of texts, qualitative content analysis through the pro-
cesses of coding, counting and interpretation, explores the subtleties of the
data and it answers the questions of “why”, “how” and “what”.

The reviews written by the film critics from The Hindu and The News Minute
have been chosen for the purpose of this study as the newspaper The Hindu and
the online media organization The News Minute  are very well known and estab-
lished media organizations in their respective fields. Thus, analyzing the reviews
from these two organizations would be suitable  for analyzing how the film crit-
ics in the print media and online media organizations have reviewed and written
about a gynocentric film and also to analyze and study the similarities and dif-
ferences between the film reviews written in the print and electronic media
organizations by studying the film reviews published in The Hindu and The News
Minute as a sample.

The film reviews written and published in The Hindu and The News Minute about
the film Gargi were chosen for this study. This is due to the reason that among
the Tamil female centric films such as Sembi, Raangi, Driver Jamuna and Ca-
daver which were released in the same year, Gargi was the film which had re-
ceived positive reviews from various media organizations and had the highest
IMDb ranking among all of the other such female centric films. (It had received
a ranking of 8.1 on IMDb). Interestingly, the name of the film was the name of
the female protagonist and it had also dealt with a serious problem concerning
both women and girls; sexual assault.

Reception of Gynocentric Films
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The film Gargi was released on 15th July 2022 and was written and directed by
the debutant film maker Gautam Ramachandran. The cast of the film includes
the actress Sai Pallavi in the lead role and actors such as Kaali Venkat, R.S.Shivaji,
Sudha S. and P.Rajalakshmi in the supporting roles. The plot of the film is about
how a schoolteacher Gargi (Sai Pallavi) struggles to prove the innocence of her
father, a security guard (R.S.Shivaji) when he is arrested for molesting a child.

Findings and Analysis

Content analysis of the film review of Gargi published in The Hindu
newspaper

The film review of Gargi was written by Srinivasa Ramanujam for The Hindu
newspaper and it was published on 14th July 2022 and updated on 22nd July 2022.
The title of his review is “Gargi’ movie review: Sai Pallavi stars in an outstanding
film that questions perspectives” and he has written his review in a factual and
informational tone. The review also contained a table of the basic facts of the
film.

It was framed in such a way that it praised the film as an amazing film which had
questioned perspectives and the performances of the leading actors.

Ramanujam began his film review by drawing a comparison of the plot of the
film to that of the film “Rocketry: The Nambi Effect” by explaining that the plot
of the former film was about how a rocket scientist got embroiled in an espio-
nage case and asked what if something like that happened to a security guard.
Thus, he had drawn attention to the father of the female protagonist,
Brammaananda (R.S.Shivaji) rather than the female protagonist herself from the
beginning itself.

He went on to explain about the basic plot line of the film and praised the writ-
ing of the film and how the film showcased that a small change in perspective
could make the people see things differently. Interestingly, the aspect of per-
spectives in the film is one of the focal points in the review which he also men-
tioned later in his review that it kept on focusing on the “prying eyes of the
media, the judgmental eyes of the system and keeps asking questions.” He also
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stated that the film made the people think about what they would have done if
they were in Gargi’s place.

He also praised the other aspects of the film such as music, cinematography
and how it had went on “peeling the layers of the characters”. He also praised
the performances of the actress Sai Pallavi and Kaali Venkat: calling the former’s
performance as a wholesome performance that few actresses had given recently
and interestingly while complimenting Kaali Venkat that he gave his best perfor-
mance in the film, also noted that he “gets as much time as the female protago-
nist”.

He had praised the film maker for having avoided casting a younger person in
Kaali Venkat’s role and not having inserted a romantic angle between the two
leads (Sai Pallavi and Kaali Venkat). Thus, Ramanujam had indirectly mentioned
Kaali Venkat as one of the principal protagonists of the films and gave him equal
attention and space along with Sai Pallavi in his film review.

Except when he had commented about Sai Pallavi’s performance, stating that
she always went ahead in the film despite being frustrated and asking what the
viewers would do if they were in her situation and also indirectly referred to her
towards the ending of the film review by stating that “there was a father whose
daughter is waiting to get married”, Ramanujam’s major focus was towards the
writing of the film and its idea of perspectives.

Content analysis of the film review of Gargi published in The News Minute

The film review of the film was written by Sowmya Rajendran for The News
Minute and it was published on 15th July 2022. She has written her review in the
first-person narrative and employed an informal and personal tone.

Her review was titled “Gargi Review: Sai Pallavi is outstanding in an important,
brilliant thriller” and it was followed by a disclaimer (emphasizing that the re-
view was not commissioned with anyone associated with the film and the inde-
pendence of the editorial) and a note about the writer.

The review was framed in such a way that it praised the film as a vital and
“brilliant thriller” and the performance of Sai Pallavi. Sowmya placed a lot of

Reception of Gynocentric Films
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emphasis on the actress Sai Pallavi by praising her performance in the initial
paragraphs of the film review and regularly mentions the name of the female
protagonist in her article.

Interestingly, Sowmya also has written her film review in a high-level language
by using words like ‘voyeuristic’, ‘red herrings’ and ‘stock characters’ and she
also started her review by stating that how difficult it was for her to write a
review for a film which “leaves your hands shaking” and also explains the rea-
son as this was due to the fact that the film resonated so strongly with the
growing up in a female body, which was an acknowledgement rarely given by
cinema (Rajendran, 2021).

Thus, she had established a personal connection with the readers with the open-
ing paragraph itself and she also gave an interesting explanation behind the
name of the film itself which was mentioned in the Vedic texts : Gargi was the
daughter of a sage and was a person of “great intellect with second to none.” In
addition to this, she was also considered to be one of the feminist icons.

She also returned to this explanation later when she explains about Gargi’s fa-
ther Brammaananda by saying that he was a security guard, unlike the sage. She
also established that the film was a typical courtroom drama by explaining about
how the director made use of the assumptions that viewers would normally have
about such types of films and that it contained the typical characters associated
with a film in this genre.

Sowmya also praised the casting of the film, including the trans woman who had
portrayed the role of the judge and also noted that the police officer who was
investigating the case of sexual assault against Gargi’s father , who is named as
Bennix Jayaraj, which is actually a combination of the names of the two men
who had died in custodial violence in Tamil Nadu two years ago in 2020.

She had expressed her displeasure at how the sexual assault scenes were shot
in the film; although she had acknowledged that it was more sensitive that the
average film which had “voyeuristic sexual assault scenes”. However, she called
the focus on the blood pooling from beneath the body of the victim and the men
taking off their shirts as unnecessary. She also made an important point that
depicting graphic violence desensitized the people to the crime.



|55

She concluded by saying that Gargi was an important film which has various
takeaways and stating it deserved to be watched for “its unflinching portrayal of
uncomfortable truths”.

Discussion and Conclusion

Although most of the Tamil films features actors in the lead roles, the Tamil
gynocentric films reverse this by featuring the actresses as the female protago-
nists and actors portraying supporting roles to them. Many Tamil female centric
films have been released both in the theatres and OTT platforms. The success
and prominence of these films have led to debates and discussions about the
various aspects of the films such as the story, screenplay, writing and the perfor-
mances of the lead actors etc.

The review of the film Gargi which was published in The Hindu was written by
Srinivasa Ramanujam, a male while the review of the film which was published
in The News Minute was written by Sowmya Rajendran, a female.

In their reviews of the film, both Srinivasa Ramanujam and Sowmya Rajendran
have praised the director Gautam Ramachandran, the performance of the pro-
tagonist Gargi (Sai Pallavi), how the film works as a courtroom drama and a
thriller and the casting of the film especially casting a transwoman as the judge
investigating the case. Thus, both of them have written in praise of the female
protagonist in the film.

Both the critics praising how the film works as a courtroom drama is in accor-
dance with the findings of the study of film reviews carried out by Leggett (2005)
that the notions of genre play an important role in the reviewing of the film by
the film reviewers. They had also interestingly followed a free and unstructured
format of reviewing the film and did not rate the film.

However, there are some differences between the two reviews. While the film
review written by Ramanujam and published in The Hindu was written in the
perspective of the third person, Sowmya had frequently using the word “you” in
her review, thus directly addressing the viewers.

Reception of Gynocentric Films
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There is also a small column about the details of the film  such as the title, cast,
director and storyline and interestingly the film review was written by the film
critic before the release of the film, as he had mentioned in the review that the
film would be releasing in theatres on the succeeding Friday.

Interestingly, although Ramanujam had mentioned about how the film had raised
important points about sexual abuse in a couple of lines and praised the perfor-
mance of Sai Pallavi, his major focus was on the writing of the film, its focus on
perspectives and how it had worked very well as a courtroom drama and thriller.
He had also praised the music and photography of the film.

He had also started his review by comparing it with the plot of the film Rocketry
which was directed by the actor R.Madhavan and said that the plot of the film
Gargi was about what happened to a security guard (Gargi’s father) who had
been arrested in a case of sexual assault of a child. Thus, he had shifted the
focus of the film towards the male character (Gargi’s father) and introduces and
informs the readers about the plot of the film in this aspect before moving on to
discuss about the film and even the performance of the female protagonist.

Ramanujam had also praised the performance of the actor Kaali Venkat who had
essayed the role of a lawyer who helps Gargi to argue the case against her
father and noting that he had as much screen time as the protagonist and also
praised that the film has utilised his performance to the maximum and also
urged the audience to watch him delivering a particular dialogue in the film.

Thus, Ramanujam had placed focus and attention on the male characters (Gargi’s
father and the lawyer) while reviewing a female centric film and praising the
performance of the female protagonist. However, he had pointed out the flash-
back portions of the film, the character of the female journalist and the charac-
ters of  Gargi’s other family members ought to be fleshed out better as some of
the drawbacks of the film.

Sowmya who had reviewed the film for the The NewsMinute, wrote the review in
a first person narrative and it was like as if she was talking and engaging with
the readers  about the film Gargi.

She had written about the film and engaged with the film Gargi on a personal
level as a female, as compared to a film critic. She spoke about how shocked
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was she to discover a film which connected so well with the experience of her
growing in a female body and noted that this was a rare acknowledgement given
by cinema and also mentioned that the film makes a strong statement about
sexual assault, agency and empathy.

She also noted that this was a vital film which should be watched which has
many takeaways and it had also portrayed uncomfortable truths and she placed
a lot of emphasis on the female protagonist by praising her performance and
also mentioned that how her excellent performance led the audience into a
different situation in the film at the same time making them believe that they
know what was transpiring in the film. She also focused upon how the film ad-
dresses issues of sexual assault and agency and how it had worked as a  court-
room drama.

The film review written by her for the online media organization also contained
the Twitter link of the writer and also the links of the article on various social
media websites such as Twitter (now known as X), WhatsApp and Facebook.
Thus, readers could also share the film review on social media.

Thus, it has been observed through the analysis of the film reviews published in
a newspaper and an online news media organization of a female centric film
that while the film review published in the online news media organization con-
tained the social media links of the author and article, followed by a disclaimer
that this review was not commissioned by anyone linked with the film and an
introduction of the film.

Although the review of the film which was published on the newspaper did not
have links of the social media websites, it was written before the release of the
film.

It was also observed that the gender of the reviewers played a role in the nature
and type of analysis of a Tamil female centric film as, while both of the critics
praised the film and the performance of the heroine, Ramanujam who had writ-
ten for The Hindu, focused a lot on the writing of the film and how it addressed
the ideas of perspectives and Sowmya while writing for The News Minute had
focused a lot about how the film resonated with her as a female and also how
she was engaged with the performance of the protagonist.

Reception of Gynocentric Films



58| SJCC International Journal of Communication Research 1 (1)

The limitation of the study is its very small sample size and further studies could
be carried out with various reviews of two or more gynocentric films from Tamil
or other Indian language female centric films. Further research could also focus
on how female critics have written for a gynocentric film directed by a female
director as such type of films would express the ideals of feminism and female
characters even better and strongly.

Declaration of Conflicting Interests

The authors declared no potential conflicts of interest with respect to the research,
authorship and publication of this article.

Funding

The authors received no financial support for the research, authorship and publica-
tion of this article.

References

Annemarie Kersten & Denise D. Bielby (2012) Film Discourse on the Praised and Acc-
laimed: Reviewing Criteria in the United States and United Kingdom, Popular
Communication, 10(3,) 183-200, https: 10.1080/15405702.2012.682931

Barker, M. (2004). News, Reviews, Clues, Interviews and Other Ancillary Materials - a
Critique and Research Proposal. Scope. https://research.aber.ac.uk/en/publicat-
ions/news-reviews-clues-interviews-and-other-ancillary-materials-a-cri//

Cadaver (2022) P+ 6.6 | Crime, Drama, Mystery. (2022, August 12). IMDb. https://
www.imdb.com/title/tt11102262/

Davie, G. (2014, February 18). Framing Theory. Mass Communication Theory. https://
masscommtheory.com/theory-overviews/framing-theory//

Driver Jamuna (2022) P+ 5.8 | Crime, Thriller. (2022, December 30). IMDb. https://
www.imdb.com/title/tt21302152/



|59

Fisseni, B., Kurji, A., Sarikaya, D., & Viehstadht. (2013). Story Comparisons: Evidence from
Film Reviews. Workshop on Computational Modes of Narrative, 94-99. https://
doi.org/10.4230/OASIcs.CMN.2013.94//

Gargi (2022) P+ 8.1 | Drama, Thriller. (2022, July 15). IMDb. https://www.imdb.com/
title/tt21261388/

Hsu, G., (2006). Evaluative Schemas and the attention of Critics in the U.S. Film Industry,
Industrial and Corporate Change. 15(3), 467-496. https://10.1093/icc/dtl009//

Jayakrishnan, N., & Velayutham, C. (2014). A Study on the Framing of ’Margazhi’/
December Music Festival in the English and Regional Language Newspapers
in Tamil Nadu. International Review of the Aesthetics and Sociology of Music, 45
(1),77–98. http://www.jstor.org/stable/23758168//

Lauzen, M.M. (2022). Thumbs Down 2022: Film Critics and Gender, and Why it Mat
ters. Centre for the Study of Women in Television and Film- San Diego State Uni-
versity. https://womenintvfilm.sdsu.edu/wp-content/uploads/2022/05/2022-Thu-
mbs-Down-Report.pdf//

Leggett, B. J. (2005). Convergence and Divergence in the Movie Review: Bonnie
and Clyde, Film Criticism, 30(2), 1–23. http://www.jstor.org/stable/24777277//

Menon, N. (2021, November 18). Tracing how Nayanthara has made a career out of
balancing hero-led films and performance-oriented parts. Firstpost. https://
www.firstpost.com/entertainment/tracing-how-nayanthara-has-made-a-career-
out-of-balancing-hero-led-films-and-performance-oriented-parts-9523291.html//

Mistry, P. (2023, May 8). Roger Deakins: Legendary Cinematographer with a Photo-
grapher’s Eye. PetaPixel. https://petapixel.com/roger-deakins-photography-int-
erview/

Otterbacher, J. (2010). Inferring Gender of Movie Reviewers: Exploiting Writing Style,
Content and Metadata [Paper Presentation]. 19th ACM International Conference
on Information and Knowledge Management, Tornoto, Canada. https://doi.org/
10.1145/1871437.1871487

PTI. (2022, July 3). Sai Pallavi-starrer “Gargi” to release on July 15. TIMES OF INDIA.
https://timesofindia.indiatimes.com/entertainment/tamil/movies/news/
sai-pallavi-starrer-gargi-to-release-on-july-15/articleshow/92631136.cms//

Reception of Gynocentric Films



60| SJCC International Journal of Communication Research 1 (1)

Raangi (2022) P+ 4.7 | Action. (2022, December 30). IMDb. https://www.imdb.com/
title/tt10805970/

Rajendran, S. (2022, July 15). Gargi review: Sai Pallavi is outstanding in an important,
outstanding thriller. The NewsMinute. https://www.thenewsminute.com/article/
gargi-review-sai-pallavi-outstanding-important-brilliant-thriller-165878//

Ramanujam, S. (2022, July 14). ‘Gargi’ movie review: Sai Pallavi stars in an outstand-
ing film that questions perspectives. The Hindu. https://www.thehindu.com/
entertainment/reviews/gargi-movie-review-sai-pallavi-stars-in-an-outstanding-
film-that-questions-perspectives/article65638887.ece-//

Sembi (2022) P+ 7.6 | Drama. (2022, December 30). IMDb. https://www.imdb.com/
title/tt15465098/

Ten Tamil movies with strong female characters in 2022. (2023, March 8). The Times of
India. https://timesofindia.indiatimes.com/entertainment/tamil/web-stories/
10-tamil-movies-with-strong-female-characters-in-2022/etphotostory/98493848.
ms?from=mdr

Tiung, L. K. & Hasim, M. S. (2009). Media framing of a political personality: A
case study of a Malaysian politician. European Journal of Social Sciences, 9(3), 408-
424.http://malrep.uum.edu.my/rep/Record/my.ums.eprints.20561//

The Practical Guide to Qualitative Content Analysis (n.d.). Delve. Retrieved 27th July
2023 https://delvetool.com/blog/guide-qualitative-content-analysis//

Victor, J., Koon, J.H.G., Govindaraju, G.M., Ling, T.P., Rajaratnam, U.D. & Fong, Y.L.
(2019). Media Reporting of Suicide: A Comparative Framing Analysis of Malaysi-
an Newspapers. SEARCH Journal of Media and Communication Research, 11(2),
73-88. https://www.researchgate.net/publication/334658245_Media_Reporting
_of_Suicide_A_Comparative_Framing_Analysis_of_Malaysian_Newspapers.//

Yaren, Ö., & Karademir Hazýr, I. (2020). Critics, politics and cultural legitimation: An
exploratory analysis of the Turkish film field. European Journal of Cultural Stud-
ies,23(4), 611–629. https://doi.org/10.1177/1367549418810079//

Zheltukhina, M. R., Slyshkin, G. G., Gumovskaya, G. N., Baranova, E. A., Sklyarova, N.
G., Vorkina, K. S., & Donskova, L. A. (2020). Verbal Features of Film Reviews in the
Modern American Media Discourse. Online Journal of Communication and Media
Technologies, 10(3), e202020. https://doi.org/10.30935/ojcmt/8386//



|61

About the Authors

Karuppiah Saravanapperumal is currently pursuing his PhD in Madurai Kamaraj Uni-
versity. He has completed his postgraduate degree in Multimedia Journalism from
Christ (Deemed to be) University, Bangalore. He has written and published a book
titled “The White-Bearded Man and Other Short Stories” (2023). He has also pub-
lished research articles in journals listed in UGC Care and other peer reviewed jour-
nals. He is also working as a Research Assistant in an ICSSR sponsored Major Research
Project at the Centre for Film and Electronic Media Studies.

Dr. V. Ilamparithi is working as an Assistant Professor in Madurai Kamaraj University
and has 22 years of teaching experience. He has successfully guided six PhD candi-
dates and presently guiding three candidates. He has presented research papers in
National and International conferences including three International Conferences
abroad and has published several articles in peer reviewed and indexed journals. He
has also edited a journal titled “Journal of Advanced Research in Journalism & Mass
Communication”. He is presently running an ICSSR Major Research Project entitled
“Celluloid Clinics: Analysing the effectiveness and impact of Cinematherapy in treat-
ing mental health problems among school children in Tamil Nadu”.

Reception of Gynocentric Films


